GOETHE   AND   THE   THEATRE
final resignation from the management in 1817 was occasioned
by the Duke's insistence on the performance of a piece in which a
well-trained dog played an important part, and which Goethe
considered unworthy of Weimar's traditions. But all along they
had played fin" more domestic dramas and operettas than classical
plays. There were three performances a week. On Tuesdays the
theatre was an opera-house, preference being given naturally to
light opera owing to the limited resources of the theatre in every
respect. The orchestra, for instance, consisted at first of only six
persons. On Saturdays it was a popular theatre, offering light fare
by Iffland, Kotzcbnc, Schroder, Spiess, etc., to a delighted audi-
ence, which usually included a number of rather disorderly Jena
students. On Thursdays only it was the Weimar theatre which
made history, presenting a German or foreign classic in the grand
style. But the three publics were not by any means totally distinct,
for very often Schiller and Kotzebuc for instance would share the
programme, as at the first performance of Wallcnstdm Lager,
which was preceded by Die Corscn. When the troupe played in
Lauchstcdt or other places in the summer the popular clement in
the repertoire was markedly predominant.
The great difficulty Goethe experienced in his sustained attempt
to educate his audience was still the lack of a suitable repertoire.
There were not enough German plays of literary merit, and the
majority of those available were not entirely fitted for stage
performance. As Professor Gundolf says," There has always been
something artificial and forced in our attempts to combine litera-
ture and the theatre.... None of our greatest dramas completely
fits the stage frame. They are cither too big or too small for it",
Schiller's best work is an exception. Some of the Weimar per-
formances of his plays must by all accounts have been completely
satisfying. But that Goethe's dramas were rather for the study
has already been seen. Accordingly, Egtnont, in Schiller's drastic
adaptation, was not acted till 1796, Iphigenie, also adapted by
Schiller, not till 1802, Tasso and Faust I only after Schiller's death
(in 1807 and 1829 respectively).
The only later play of Goethe that was written for immediate
performance was Die natiirliche Techier (1803), planned as the first
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